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Abstract

Creativity is an asset that cannot be overlooked in the creative process. Critics have paid
attention to it since ancient times and have given it great importance, led by the famous critic
Hazem Al-Qarthajni. This research was concerned with studying this matter in the book “Minhaj
Al-Bulagha and Siraj Al-Adabaa”; It follows the critical statements that explain the conditions,
tools, and forces that creativity constitutes, and discusses them in a descriptive, analytical
discussion that relies on mentioning the critical text, then attempts to understand its goals, and link
them to the motivations for creativity. Everything related to the motivation and the force resulting
from it was the material on which the research was based. Then, following Hazem’s vision
Creativity has strength and formation, which is what the research proceeded within four chapters
preceded by an introduction that illuminated its most important elements and what it will address.
The first chapter dealt with the motives for creativity in meaning as it is the material of creativity
and upon it the poetic saying is founded. It investigated the most important things that influence
its formation from temporal and spatial motives and regional preparations transformed into
creative energy. Its appearance and realization varies between creators, so he mentioned what
Hazem considers the most important thing to be strength in meaning. Then he continued the
modern research on strengths and their motives in another element of the literary work, which is
rhythm and meter, in the second chapter, which is entitled “The motives for creativity in meter and
rhythm of expression,” which is the closest. To study the conditions of composition, and the
obstacles that come to mind that weaken the regulating force, leading to linking that to the forces
specific to the conditions of composition and arrangement. Thus, the research turned in its third
chapter, entitled Motives of Creativity in the Form of the Poem, to monitor Hazem’s vision of how
to produce a poem, and to know the motive that constitutes it. In order to reveal the poem with its
complete elements, all the way to the fourth and final chapter, which is entitled “Motives for
Creativity in Reception,” that chapter was chosen; To know Hazem’s vision of the parties to the
creative process, because the recipient is part of it, and studying creativity requires studying it
between the creative group and the recipient group in return. The research chapters ended with
several results, the most important of which is what shows that Hazem, in his explanation of the
powers of poetry and the motivations for creativity that follow from them, envisioned creativity in
a way that starts from the whole to Section ; To separate it with an abstract, logical thought that
seeks to clarify the idea and explain the conditions that take place in creativity, then the
philosophical language seemed clear in his explanation, and it became clear that he confirms the
distinctive force in every creative procedure on the part of the creator and the recipient
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